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The Bounty, in bow and stern view, being built at Whangarei J
Engineering’s yards in an “all-weather” situation under a huge plastic
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Last month quite a lot of work
remained to be done in the Bounty's
great stern cabin which will be the
home of director David Lean during
the making of the two films.

Wally Watson fitting part of the
teak rim to Bounty's 64-inch
diameter wheel—a beautiful piece
of workmanship, and typical of the S
high standard being achieved in the g

ship. iy
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There will be three turns of
the rope around the drum, and
the ropes will go out to lead
blocks in the bulwarks and
back to the 12ft tiller, lying flat
just above the deck, just like
on the old Bounty.

The Watsons, one of six
Whangarei manufacturers
engaged in the Bounty project,
will also make the channels for
the Bounty. The channels hold
the junction of chainplates and
shrouds about 30 inches out
from the Bounty’s hull and
will be made from solid matai.
The mainmast channels alone
are 17ft long—and since they
protrude past the widest point
of Bounty’s hull, could make
berthing the Bounty a ticklish
task in some circumstances.

Smith's Boatyard of
Whangarei made Bounty’s
stem bar and cutwater from
matai and Awustralian
bluegum. Made from more
than 20 pieces of wood, vary-
ing from 12 inches to six inches
in thickness, the massive
cutwater is all that gives the
ship’s bluff bows some shape.
It will carry her figurehead,
and her bowsprit.

Mr J (Mac) McGuire,
overseeing the construction on
behalf of the owner, the Dino
de Laurentiis Corporation of
America, said the figurehead,
a lady in riding habit, had yet
to be placed on order.

He expressed himself
satisfied with progress made to
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The Bounty's stern—a shipwright
saws wood in the foreground while
a steelworker welds behind him.

Combined effort—while a welder
uses an oxyacetylene torch to cut
metal in the background, a
shipwright fits the wooden frame of
one of Bounty's sternlights—an
example of the intermingling of
craftsmen engaged in the project.
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date, was proud that Ces
Watson had won the judge’s
special award with one of the
Bounty's launches in the
Auckland boat show.

In mid-October he received
advice that the first parcel of
rigging had been despatched
from England in a container
ship—a mode of sea transport
Bligh and Christian could
never have envisaged.

Mac McGuire is keeping the
Bounty on schedule.

On December 9 there will be
a mast-stepping ceremony,
with a piece of silver being laid
under each, according to
tradition: “To represent the
three countries involved, a
United States silver dollar, a
New Zealand silver dollar and
an English silver crown will be
used, one under the forward
mast, one under the main, and
one under the mizzen,” he
said. ““‘Representatives of each
of the three governments have
been invited to be present.”

On December 16 the Bounty
is to be launched by Mrs Thea
Muldoon, wife of the Prime
Minister.

Bounty’s upper masts will be
slung into place and her rigging
then completed in time for
sailing trials in late January.

Shooting of the first film will
begin in September, 1979—
and at least some of both films

50

Detail of the method by which planking is attached to Bounty's steel
hull—the first layer by stainless steel bolts, the second layer by bronze
screws later plugged.

Master boat huilder Ces Watson fit-
ting mahogany planks to Bounty's
exterior. He was responsible for
much of the traditional woodwork
on the vessel.

will be shot in New Zealand.
Just how much is dependent
on the extent to which director
Lean will use the National
Film Unit’s new Avalon
studios. Lean lieutenant Eddie
Fowlie has reckoned that half
of The Lawbreakers can be
shot either in the Avalon
studios or on New Zealand
locations.

Two other factors will ap-
parently also determine the

extent to which the Bounty is

seen around the coast of New
Zealand during the making of
the two films: Director Lean
has yet to take a look at New
Zealand’s facilities and loca-

.tions for himself, and Lean is

apparently very much a man
of his own decision. The other
factor appears to involve
Government policy on taxa-
tion paid by the top-level per—
sonnel involved in the &;, $
and negotiations are said to be
continuing on some grey areas
there.

With the Bounty director
Lean is unlikely to find fault,
for New Zealand craftsmen,
expert in both metal and wood
fabrication, working side b}
side, have created the mo
authentic replica yet of that
well-known ship, and in doing |

reputation of the New Zealar
ship and boat building
dustry. e




An electric windlass cunningly concealed under Bounty's main deck next
to the mainmast. But so well detailed is the authenticity of the rigging
above decks, experts will be working overtime to pick faults in this ship.

The original Brixton collier which became the Bounty in no way had—a
propeller shaft.

Bounty's launches (one detail shot)
receiving their finishing touches.
One of the 24ft carvel-built craft
waon the judge’s special prize at the
Auckland boat show.




